
      

Valery Todorovsky’s film is a musical for the modern era. By 

looking back into a particular subculture, that of the 

Stilyagi (hipsters), he uses their style and energy to explore 

a pop culture history of the Soviet Union. 

In ‘Circus’, a 1936 Soviet musical, a young mixed race boy is 
passed around an audience at a circus whilst being sung 
lullabies by a crowd of people from different nations 
within the Union. Whilst a little strange to modern 
sensibilities, its’ purpose was to communicate a Soviet 
message of racial acceptance. It is striking that Vladimir 
Todorovsky decides to include a plot point in his film  that 
recalls one of the USSR’s earliest musicals. Probing deeper 
into ‘Hipsters’ reveals a myriad of references that interplay 
throughout the film. Through these references Todorovsky 
interrogates the extreme complexities of Soviet culture. He 
reveals the moral and social paradoxes created by the 
specificity of freedoms and restrictions created by living in 
the USSR.  

Expression of identity is at the heart of ‘Hipsters’. It is most 
obviously discussed via the depiction of the uniformity of 
the Komsomol, their austere grey uniform shocks in 
comparison to the colourful Stilyagi rebellion. This is most 
powerfully expressed by Evgenia Brik’s performance of 
‘Bound with One Chain’ as an auditorium of identically 
dressed Komsomol members chant and expel Mels, 
distinctive in the crowd for his up-do, bright orange tie and 
platform shoes.  

However, to Russian viewers there is an obvious irony. 
‘Bound by One Chain’ is a song originally written and 
performed in 1982 by the Soviet punk rock band Nautilius 
Pompei. It was released into the harsh realities of 
perestroika and has been repurposed by Todorovsky as an 
assertion of power in a film that is set decades before. This 
sets up a complex and compelling narrative on the 
instability of all things. Unknowingly, Katya sings an 
anthem of dissolution as a song of unity.  The near future, 
which will soon bring the thaw and decimation of the 
personality cult is unknown to Mels. Past that, the eventual 
end of the Soviet Union is unbeknownst to them all, but it 
is alluded to through song.  

Beyond the obvious friction between the expression of the 
Stilyagi and the uniform Komsomol Todorovsky digs into 
the deeper nuances of Soviet society. Despite the classless 
and secular nature of the USSR, Todorovsky’s depiction of 
the Stilyagi shows divisions in religion, wealth and 
privilege. Bob, a medical student and one of the Stilyagi is 
Jewish. The fear of imprisonment hangs over his family 
home, the packed suitcase that his father keeps by the door 
and the x-ray records he plays foreshadow his fate. Fred is 
evidently far wealthier and more privileged than most of 
the other Stilyagi members. His father’s high position 
means that his foray into counterculture is a protected 
adventure. For him there are no consequences. Despite 
their initially united front, these societal differences come 
to a head, leading to heartbreak for some and eventual 
tragedy for others. On the other hand Fred loses nothing 
from his venture. This sophisticated dialogue on social 
identity is made all the more heart wrenching when 
compared with the pure form of identification and unity 
the Stilyagi were able to find in music and dance.  

In a hilarious scene, Bob teaches Mels to dance. He talks 
him through, with scientific precision, the rhythms and 
forms of the music the Stilyagi love. Beyond the film being 
a musical, which speaks for itself, Todorovsky highlights the 
necessity of music and dance for counterculture. Music 
from the United States become hymns of freedom for the 
Stilyagi. It is a far-away promised land, one which they can 
access through style simulation. The scratchy X-Ray records 
are messianic messages to them.  

However, there is a disconnect between inspired and  
original content. As Fred tells Mels, in the United States no 
one acts as freely as they can in the Soviet Union. It is a 
message that forces a western viewer to question Western  
society’s issues. It is easy, especially in retrospect to portray 
a black and white image of Soviet authoritarian oppression. 
But this image does not take into account the lived 
experience of interesting, subversive individuals. Or, indeed, 
the cultural shackles we may operate under unknowingly. 
Through his musical world of references, with 1980s bands 
being performed by his characters and oblique references 
to early Soviet musicals, Todorovsky forces us to interrogate 
the complex nature of social freedom. 
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Melodia! celebrates the diversity and complexity of Soviet, Russian and 

Caucasian musicals. It gives UK and Russian speaking audiences a unique 

opportunity to explore an undiscovered musical tradition. 

WE ARE FROM JAZZ (1983) 

KAREN SHAKNAZAROV 

Introduced by Peter Bradshaw 

This film casts an eye back to the jazz’s beginnings in 1920s USSR. 

Released into the harsh economic reality of the 1980s, it is an example of 

the loosening of censorship in the late Soviet film. 

7 Jan 6.30pm 

CHERYOMUSHKI (1963) 

HERBERT RAPPAPORT 

Introduced by Owen Hatherley 

.An adaptation of Dmitri Shostakovich's operetta, which subtly 

criticises Soviet life, raising intriguing questions about whether 

Shostakovich was a dissident or an ideologue. 

Screening on rare 35mm.  

8 Jan, 6.30pm 

CARNIVAL NIGHT (1956) 

ELDAR RYAZANOV  

Introduced by Dr Maria Korolkova 

A brilliant parody of Soviet top-down bureaucracy, Carnival Night 

satirise the appointment of a new director at a House of Culture, who 

threatens the New Year’s party plans of his co-workers.  

14 May, 6.30pm 

MELODIES OF THE VERA QUARTER (1987) 

GIORGI SHENGELAIA 

Introduced by Mako Abashidze 

Melodies is a charming tale that clearly has its origins in folklore. The 

film’s context is infused with marvellous Georgian music and dance 

and featuring performances from great Georgian actors Vakhtang 

Kikabidze and Sofiko Chiaureli, Melodies is a celebration of Georgian 

culture’s vibrancy. 

Screening on rare 35mm. 

15 Jan, 6.30pm 

KARINE (1969) 

ARMAN MANARYAN 

Preceded by expert panel discussion 

Based on an operetta by Tigran Chukhajan, Karine includes everything an 

operetta is supposed to have. Performed in Armenian and released shortly 

after the 1965 demonstrations in Yerevan, it is important to see this film 

as a reclamation also of Armenian identity.  

21 Jan, 6.30pm  

A MAN FROM BLVD DES CAPUCINES  

ALLA SURIKOVA  

Introduced by Hope Dickson Leech 

This rare red Western acts as an exploration into the nature of 

cinema. Lovingly playing with devices of American film and the birth 

of cinema, it is the only film in the season to be directed by a woman.  

Wed 22 January 6.30pm 

HIPSTERS (2008) 

VALERY TODOROVSKY 

Todorovsky’s musical provides a contemporary view on the ‘Stilgyagi’ 

counter-culture (parallel to the Beat Generation). A melange of 1950s 

music with contemporary score, this eclectic film contextualises 

Russian musical tradition within its Soviet past. 

Sunday 26 Jan, 6.00pm 

LETO (2018) 

KIRIL SEREBRENNIKOV 

Introduced by Roman Bilyk 

Serebrennikov’s film is a foray into Leningrad’s 1980’s music scene. 

Depicting real cult figures from the era like Viktor Tsoy, the film is a 

nostalgic exploration of Western music’s impact on the underground 

scene. Friday 31 Jan, 7.30pm 

Stephen Coates 

A musician, arts producer, broadcaster and writer, Stephen formed the 

London cult band The Real Tuesday Weld in 2000. Passionately interested 

in Soviet Music Culture, Stephen created the  X-Ray Audio project  to 

document the x-ray bootlegs of forbidden made in the Soviet Union in 

the cold war era. The project is now a book, award winning film, major 

international touring exhibition and BBC radio documentary. 

Valery Todorovsky 

Born 1962 in Odessa,. A director, producer and script writer, and hugely 

influential figure in present day Russian cinema. Valery is the son of Pyotr 

Todorovsky, a film director who is famously directed controversial film 

‘Intergirl’ (1989). Valery was educated at VGIK. His credits range from the 

infamous TV series, ‘Brigada’ (2002) which reached fame across Russia and 

Eastern Europe and met criticism for its glorification of violence, to 

producing ‘The Georgrapher Drank his Globe Away’ (2013), a touching film 

which has received positive reception internationally. 

About Kino Klassika Foundation  

Kino Klassika creates programmes of film restorations, publications, art 

commissions and events to educate audiences about classic Russian 

language and Eastern cinema. This includes a 2-year programme to 

spotlight the pioneering work of filmmaker Sergei Eisenstein, and our first 

restoration projects of Parajanov’s Hakob Havnatanyan, and Arabesques on 

the Pirosmani Theme. Kino Klassika’s trustees are Professor Ian Christie, 

Daniel Jowell QC, Roger Munnings CBE and Justine Waddell.  The patron 

of Kino Klassika is Ralph Fiennes.  

Kino Klassika Team 
This evening’s screening could not happen without the support of Joseph 

Andreyev, Nathan Dampier, Maria Egieva, Tatiana Isaaeva, Zoryana Mischiy, 

Seraphina Paisey, Talitha Piggott & Tom Rebour.   

Support Us 
Kino Klassika is a UK registered charity (1150791). We rely on the 

generosity of our supporters. If you want to encourage education and 

engagement with classic Russian language, Eastern and East European 

film, please support us by making a donation. Our trustees are Ian Christie, 

Daniel Jowell QC, Roger Munnings, CBE and Justine Waddell. Our patriot is 

Ralph Fiennes.  

We are fundraising to complete a restoration of Parajanov's Arabesques on 

a Pirosmani Theme  (1985). This short film, about Georgian painter Niko 

Pirosmani, is a meditation by one great Georgian artist (Parajanov), on 

another (Pirosmani). Parajanov, of both Georgian and Armenian descent, is 

considered one of the most lyrical and imaginative figures of 20th century 

cinema, developing the art form with unique, poetic vision, and leaving a 

legacy that his influenced countless subsequent directors. He is arguably 

best known for his film The Colour of Pomegranates. 

Our bank details are as follows: 

Account no. 69358087  

Sort code 60-15-33 

Or please donate at our website: www.kinoklassikafoundation.org 

@kinoklassika #KinoKlassika #MelodiaMusicals 

Melodia! Discovering Musicals from Russia and the Caucasus is made 

possible by generous support from the National Lottery
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