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Ladislas Starevich is, to be frank, a name that everybody 
should know. A true pioneer, he is an early Russian stop 
motion animator and his contributions to cinema still 
resonate today. The list of filmmakers he has influenced  
includes luminaries such as Wes Anderson, the Brothers Quay 
and Tim Burton. Charles Henri Ford, the American poet and 
filmmaker, stated that, “Starevich is one of those cinemagicians 
whose name deserves to stand in film history alongside those of 
Méliès, Emil Cohl and Disney.’” Not only was he technically 
innovative, Starevich had an artistic vision and keen 
emotional sensibility that makes his films utterly compelling. 
His stylistic imprint can be seen on many modern day 
classics. Recent contemporary animated films with entire 
sequences that reference his films include Wes Anderson’s 
Fantastic Mr. Fox  (practically a homage to Starevich’s The Tale 
of the Fox) and John Lasseter’s Toy Story (1995) with 
sequences that reference Star his The Mascot (1933). 

Whilst Starevich’s imprint in world cinema is far reaching, his 
films also had a profound effect closer to home. In the West, 
from Walt Disney onward, American studios dominate the art 
of animation. These films were produced for mass appeal, 
with children as their target audience and commercial 
success as their aim. However, during the Soviet Union, 
animation as an art form was taken very seriously. Animated 
films were produced for both children and adults. Wit, artistry 
and profundity were expected. Soyuzmultfilm, the great 
Russian animation studio, was established in 1936 and it was 
the force behind films such as Three from Prostokvashino, 
Mowgli, Vinny Pukh and Hedgehog in the Fog.  For writers, 
directors and animators, working at Soyuzmultfilm was as 
prestigious as working at any of the major film studios. 
Indeed those with dissident views  may have gone into 
animation as a way of being less directly involved in the 
Soviet ‘dream factory’.  It is fair to note a depth of character 
specific to the Soviet animation tradition. Many western 
animators have actually expressed a preference for the 
Soviet version of the story they themselves have told. 
Notably, Don Hall (Winnie the Pooh’s animator) publicly said 
Fyodor Khitruk’s version was better than his. It is right to 

wonder whether this great heritage was fostered somewhat 
by Starevich’s position as originator and homegrown genius. 

Animation lends itself to anthropomorphising animals, but 
Starevich was one of the first to tap into this power. He 
stumbled accidentally on animation. As the Director of the 
Natural History Museum in Kaunas, Lithuania, he wanted to 
document the rituals of stag beetles. Upon finding that the 
nocturnal creatures went to sleep almost as soon as light 
turned on them, he decided to use the carcasses of dead 
insects to produce educational films. However, he soon 
plumbed the potential of this medium.  The Cameraman’s 
Revenge is one of Starevich’s earliest films, and the direct 
result of this revelation. A melodrama of lust, jealousy and 
betrayal is communicated through stop motion insect 
carcasses.  We are used to the tradition of animation playing 
with the merging of animal and human forms. This started 
with Starevich. Starevich’s characters in The Cameraman’s 
Revenge mimic the movement and characteristics of both the 
insects they are made from and the humans they represent.  
It produces a remarkable parody.  

There is something about the absurdity of a beetle going to a 
gentleman’s club that makes a person recognise the 
ridiculousness of human interaction. From a stylistic 
perspective, the film is gorgeous. Beyond the whimsical 
notion of the insects acting out intense human emotions, 
there is a distinct mise-en-scene and aesthetic value. The 
moment the grasshopper looks through the keyhole is both a 
fantastic narrative device and visually stunning.  That this 
effect is then repeated in the film’s screening climax is one 
of the film’s philosophical tropes. Pain can be turned into art: 
literally, the Cameraman’s revenge. Beyond this, the details in 
the animation are a technical feat. We watch the beetles 
paint and the grasshopper erect camera equipment. The 
cameraman/ grasshopper’s presence, and the notion of a film 
within a film makes this work self reflexive. Ultimately, the 
film is an early precursor of the complex themes animation 
can express through anthropomorphising animals and 
parodying human nature.  
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Ladislas Starevich 
Ladislas Starevich (1882-1965), was the innovator of puppet stop-
motion. He was born in Moscow to ethnically Polish parents. The 
instability of political circumstance led him to live in various cities 
across the Russian empire before eventually resettling in Moscow for a 
brief period before the Revolution forced him to flee to Paris. When 
living in Kaunas, Lithuania, prior to the Revolution, he was made 
Director of it’s Natural History Museum. During this time he struck on 
the idea of using dead animals as puppets. Having found his medium, 
he began to animate masterpieces such as ‘A Cameraman’s 
Revenge’ (1912), ‘The Night Before Christmas’ and later ‘The Tale of the 
Fox’ (1933). Modern day directors still cite Starevich as an inspiration.  
Notably one can see how Starevich’s works inspired Wes Anderson’s 
mise-en-scene. With scientific precision he created whimsical and 
utterly unique worlds. As a director, he was a pioneer, ahead of his time 
whose films remaining as absorbing, insightful and whimsical as when 
they were first created.  

About Klassiki 
Klassiki is an opportunity to experience online a weekly curated 
selection of the best of Soviet, Russian, Caucasian and East European 
cinema.  Championing director led work, each week’s offering chooses 
a relevant film of a great director to introduce audiences to the 
director’s work and give biographical, social and political context to 
each film with specially commissioned and downloadable program 
notes.  

This is the birth of Klassiki, our planned free streaming platform, 
which will allow you to stream great cinema from the region, literally 
on the hop.  

Last week’s Klassiki1 screening showcased the films of ‘King of Soviet 
Comedy’, Leonid Gaidai with a screening of his comedy caper Diamond 
Arm. This week’s films: Starevich’s Cameramans’s Revenge and Norstein’s 
Hedgehog in the Fog showcase the work of two of the region’s greatest 
ever animators.   

About Kino Klassika Foundation  
Kino Klassika creates programmes of film restorations, publications, art 
commissions and events to educate audiences about classic Russian 
language and Eastern cinema. This includes a 2-year programme to 
spotlight the pioneering work of filmmaker Sergei Eisenstein, our first 
restoration projects including Hakob Havnatanyan, Arabesques on the 
PIrosmani Theme and Jirtdan (1969). We have recently completed 
Melodia!  Discovering Musicals from Russia and the Caucasus,  a 
screening season in partnership with the British Film Institute, Institut 
Francais, Bristol Watershed and Broadway Nottingham. The program 
celebrated the diversity and complexity of Soviet, Russian and 
Caucasian musicals. It gave UK audiences a unique opportunity to 
explore an undiscovered musical tradition.  

Kino Klassika’s trustees are Professor Ian Christie, Daniel Jowell QC, 
Roger Munnings CBE and Justine Waddell.  The patron of Kino Klassika 
is Ralph Fiennes.   

The Kino Klassika Team 
This screening could not happen without the unstinting support of the 
Kino Klassika team: Joseph Andreyev, Nathan Dampier, Tatiana Isaeva, 
Zoryana Mischiy, Olja Mlljevic, Seraphina Paisey and Talitha Piggott.   

Support Us  
If you would like to support our endeavour to showcase the best of 
East European, Russian and Soviet cinema please share our work on 
your social media channels using the tags we have added to this 
program page or consider supporting us with a donation. Thank you!  

Kino Klassika is a UK registered charity (1150791). We rely on the 
generosity of our supporters. If you want to encourage education and 
engagement with classic Russian language, Eastern and East European 
film, please support us by making a donation.  
Our bank details are as follows: 
Account no. 69358087 
Sort code 60-15-33 
Or please donate at our website:  
www.kinoklassikafoundation.org 

Upcoming Klassiki Screenings 
Klassiki will screen a new film in our weekly curated series, every 
Tuesday from 12 midday. Please check in with us on social media or 
via our website to access each week’s new screening. And please share 
the news with your friends!  
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