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Tatiana Lioznova’s 17 Moments of Spring begins with the image of 
migrating birds, who, we come to assume, are heading East. The 
camera pans to the subtle expression of Max Stirlitz, asMikhail 
Tariverdiev’s soundtrack, rife with wistfulness and longing plays. 
Only his eyes give away a sense of longing. There is no doubt the 
show’s success is due Stirlitz’s inscrutable demeanour and 
ineffable cool.  He holds his own against other beloved espionage 
figures, like James Bond or Harry Radcliffe. However, whilst the 
various James Bond depictions and Michael Caine embody the 
same masculine charm, what makes 17 Moments of Spring utterly 
unique is the depiction of espionage’s impenetrable loneliness.  
This spy is closer to John Le Carre’s George Smiley.   

Stephen Coates has attributed this haunting impression of 
loneliness to the power of Tariverdiev’s music. In an interview 
with the Guardian he commented on its capacity to bring out 
Stirlitz’s internality. In opposition to the quick witted, and 
womanising Bond, Stirlitz is quiet, faithful and dutiful. Lioznova’s 
lens often finds him sat in quiet contemplation or staring 
wistfully. This in combination with the haunting soundtrack lead 
Coates to comment on the show’s success with the Soviet public, 
‘One of the reasons it appealed to Soviet audiences at the time is 
its themes of loss and separation.’ In a particularly heartbreaking 
moment at the end of episode three, Stirlitz sits in a cafe and 
waits for his wife. She enters accompanied by a man who leaves. 
They sit at opposite ends of the cafe and look at one another for 
five minutes. Not a word is exchanged and Tariverdiev’s piano 
swells, providing the sound of separation and loneliness in a 
more powerful way than language ever could. This famous 
sequence is based on real events, it would be arranged for Soviet 
spies to see their loved ones but due to the high pressures and 
constant suspicion they would have to be content with merely 
watching them from afar. With such a strong emotional heart it is 
no wonder that 17 Moments of Spring has resonated so strongly 
through the decades.  

Beyond Stirlitz’s unspoken nostalgia, pain and longing, Lioznova 
masterfully takes the viewer through a series of highs and lows. 
There is a throbbing intensity to the series: as opposed to an 
action piece that garners traction before reaching a crescendo, 

there are moments of high anxiety and action intertwined with  
nervous stasis. When Kat gives herself away as Russian and 
Himmler takes a personal interest in Stirlitz, he finds himself 
balancing many plates. With a collected exterior he walks briskly 
and seemingly assuredly through the Reich Chancellery, into the 
offices of other officials and masterfully manipulates them. 
Clandestine meetings with his informants take him to churches 
on the edges of the city, or wooded areas and his mission even 
takes him across the border and into Switzerland. His necessity to 
deceive and manipulate becomes active and constant, Stirlitz 
remains brisk but unhurried and his unflinching exterior through 
a series of tribulations betrays very little. The moments of 
intrigue are often explained by the narrator, who gives insight 
into the coded language the characters speak in, or the 
subterfuge that Stirlitz has engaged in. 

The narrator often counteracts Stirlitz’s silence. Omniscient and 
unseen he provides insights into Stirlitz’s interior. With a factual 
and detached tone,  he tells us that Stirlitz knows his new mission 
leaves no room for error. At the end of the series, whilst Stirlitz 
sits amongst trees and contemplates a blade of grass, he tells us 
of the victory march that would happen in Red Square,, but that 
none of the characters could have know this.  Lioznova cleverly 
opted to intersperse the series with real archival footage, which 
was why she filmed on black and white so as not to interrupt the 
verisimilitude for the viewer. This archival footage is narrated and 
its significance explained. This gives the impression that the 
events we observe on screen are all real. Furthermore, it gives a 
scope and grandeur to Stirlitz’s mission. We are reminded what is 
at stake and how his lonely mission is moving alongside the 
unstoppable motions of a world at war. This adds to his heroism 
as we observe a man’s attempts to change the course of the 
world for the better. The importance of the war to Russians is 
well known. As many European countries in the 1970s were 
leaving behind wartime memory, in the Soviet Union it was still a 
source of trauma and pride. But in retrospect, it is also clear that 
Lioznova’s series, released in the Thaw period and during a time 
of political dissatisfaction, uses the Nazis and the intense sense 
of being watched, to make a comment on late Soviet society.  
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Tatiana Lioznova 
Tatiana Liaznova (1924-2011) was born in Moscow to a Jewish family. 
In 1943, she entered VGIK and studied under Vsevolod Pudovkin. After 
her studies she was assigned to Gorky Film Studios, but the period of 
post war economic decline meant that she worked as a seamstress for 
some years. In 1953, her career began again. One of the few female 
filmmakers at that time, her works focused on psychological 
portraiture. She is also known for her use of music,  as she often chose 
fantastic composers who would provide the musical interface to the 
internality of her films. She is particularly renowned for her 1967 film, 
Three Poplars on Plyushchikha and her 1981 films Carnival, which she 
herself referred to as her most personal film.  

About Red Front 
Marking VE Day and the end of the war on the Eastern Front, May 9th, 
this season of remarkable and rarely  screened films  includes 
works from famed directors Aleksei Germann and Andrei Konchalovsky, 
contemporary director Sergei Loznitsa, female director Tatyana 
Lioznova, as well as Yuri Norstein, widely considered to the be greatest 
animator of all time.   
 
Screenings will take place online  every Tuesday and Saturday, from 
Saturday 9 to Saturday 30 May 2020. Reframed in short order, since 
cinemas have gone dark,  Red Front is a unique co-operation between 
Kino Klassika, the Institut français du Royaume-Uni and partners and 
directors of cinemas and studios in the UK and Russia.   Supported by 
the Russian Embassy in London, Lenfilm, Soyuzmultfilm, Gorky Film and 
others, it replaces a planned  cinema season in London, Bristol, 
Manchester and beyond.  

WWII had effects that range well into this century, but the level and 
extremity of the loss suffered by the Soviet Union had significant social 
impact. The  films we are showing are made by innovative, modern 
directors across various genres. We have included a diverse range of 
style and narrative to show the various ways film has been used to 
commemorate, remind and heal. Our mission is to shine a light on 
these rarely seen, contemporary masterpieces in an act of 
remembrance for the past and recognition of the present. As always 
with Kino Klassika screenings, each film will be accompanied by 
specially commissioned programme notes. 

If you are enjoying what we do, please spread the word by sharing our 
posts on facebook, twitter and social media.  

Support Us  
Kino Klassika is a UK registered charity (1150791). We rely on the 
generosity of our supporters. If you want to encourage education and 
engagement with classic Russian language, Eastern and East European 
film, please support us by making a donation.  
Our bank details are as follows: 
Account no. 69358087 
Sort code 60-15-33 
Or please donate at our website:  
www.kinoklassikafoundation.org 

About Kino Klassika Foundation  
Kino Klassika creates programmes of film restorations, publications, art 
commissions and events to educate audiences about classic Russian 
language and Eastern cinema. This includes a 2-year programme to 
spotlight the pioneering work of filmmaker Sergei Eisenstein, our first 
restoration projects including Hakob Havnatanyan, Arabesques on the 
PIrosmani Theme and Jirtdan (1969). We have recently completed 
Melodia!  Discovering Musicals from Russia and the Caucasus,  a screening 
season in partnership with the British Film Institute, Institut Francais, 
Bristol Watershed and Broadway Nottingham. The program celebrated 
the diversity and complexity of Soviet, Russian and Caucasian musicals. 
It gave UK audiences a unique opportunity to explore an undiscovered 
musical tradition.  

Kino Klassika’s trustees are Professor Ian Christie, Daniel Jowell QC, 
Roger Munnings CBE and Justine Waddell.  The patron of Kino Klassika 
is Ralph Fiennes.   

The Kino Klassika Team 
This screening could not happen without the unstinting support of the 
Kino Klassika team: Joseph Andreyev, Nathan Dampier, Tatiana Isaeva, 
Zoryana Mischiy, Olja Mlljevic, Seraphina Paisey and Talitha Piggott.   
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