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by Nazim Abbasov

The melodrama in the village and the melodrama of the 
film within the film’s plot converge and separate. In Fellini, 
it is hard to tell at points which parts are production, fever 
dreams or the village’s strange reality. In a film that is 
enormously referential to Federico Fellini’s  8 1/2  (1963), 
Nazim Abbasov blends together fantasy and reality in a 
surrealist and humorous depiction of the making of a film. 
Much like Fellini’s Guido Anselmi, Abbasov’s protagonist, 
Fellini, is a man crippled by expectations and former 
failures. Unlike Guido Anselmi, he is not played by the 
debonair Marcello Mastroianni. Nor does he cavort around 
Rome with a series of beautiful women. Fellini’s dreams are 
local. He wishes, predominantly, to save his cinema. His wife 
bemoans the state of their family, the lack of money for 
their children’s medical bills, education and even food. 
Instead of plazas, cocktail dresses and elegant ballroom 
dances, Abbasov’s Fellini has simple dreams of a feature 
film being made in the village. He dances alone to Boney 
M’s ‘Sunny’, silhouetted against his failing cinema. 

Abbasov takes Fellini’s chaotic, surreal style but he removes 
the glamour and the gorgeous black and white aesthetics. 
The result is a charming, hilarious and often unnerving 
commentary on life in Karakalpakstan. There are no plazas, 
no stunning buildings or explorations of the artist’s ennui. 
Instead there is poverty and a man’s simple but impractical 
attempt to save both his cinema and his right to dream. In 
one scene he is begged by his wife to be more practical. 
She ends her justified diatribe in despair. She cries that 
even her breast milk is not milk, her husband must take pity 
on their baby and that she will do whatever her husband 
wants in exchange for him taking them away from the 
village. Fellini is largely silent during this outpouring of 
emotion and worry. In the next scene Fellini ascends the 
stairs of his cinema, ‘It was you who taught me to feel, to 
live. There is no life without cinema.’ Fellini’s incompetence 
as a father is made apparent, but one cannot help feel for 
an idealistic man who wishes to escape into film.  

One of the the major settings in Abbasov’s film is the dried 
up bed of the Aral Sea. It is here that a large amount of the 
action takes place, particularly the filming of the visiting 
director’s film. The villagers prance through this once fertile 
and luscious environment, which is now a desert, in their 
best clothes or outlandish costumes. Rusting boats with the 

names of the former Soviet states are a surreal detail and 
undoubtedly a comment on the economic decay of the 
region. The villagers tumble energetically through this arid 
and hazy landscape arguing with each other, or performing 
strange political commentaries for the visiting director’s 
film. Sometimes they’re in foreign army uniforms acting, the 
content of their speeches often providing an elucidating 
commentary into expectation and the glorification of 
history.   This is however made humorous by the villagers 
zest for the dramatic and enthusiasm for the 
project.    Abbasov plays with the colours and visuals 
in  Fellini. The film’s predominant colours are a hyper 
exposed blue and yellow. This in the context of the dried 
basin evokes a strong sense of heat and distortion. The 
imagery turns to the dark and bizarre suddenly in this 
environment. All of a sudden a bull’s head is superimposed 
onto a man’s. Later a tiny boy attempts to drag an enormous 
fish crying. The soundtrack is prone to changing suddenly. A 
once jovial scene is suddenly accompanied by distorted 
sound.  

The Republic of Karakalpakstan, where  Fellini  is set, is an 
autonomous republic within Uzbekistan. It is also one of 
the poorest parts of Uzbekistan due to the Aral Sea’s 
drainage. The people who live there now are subject to 
famine, poverty and infectious disease. It is a site of tragedy 
and modern day environmental disaster. The decision of 
Tashkent born Nazim Abbasov, to set a film in this region, a 
film which heavily references a European classic no less, is 
in no doubt a conscious choice. Through this we witness 
both the devastating poverty, but also the specific cultural 
landscape which is comprised of post-Soviet Russian 
references; a strong regional identity which is expressed in 
music and traditional dinners and western references. 
Fellini is ridiculed by his wife and other villagers for calling 
his daughter ‘Juliet’ instead of a traditional name. His 
daughter has a photograph of Brigette Bardot in her 
dresser, which she tears apart because she doesn’t want her 
husband to see. The traditional music at a wedding 
switches quickly to 1970s disco songs. The village youths 
and elderly alike dance too energetically to the music. But a 
quote by a Sufi poet begins the film, ‘A poet trod the ground, 
his head in the sky.’ This old and beautiful epithet not only 
thematically relates to the film, but conjures the deep 
artistic past of the region. 
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Nazim Abbasov 
Nazim Abbasov is an Uzbek film director, born in 1958 in the city of 
Tashkent. Known for capturing everyday life and the customs of Central 
Asian sufis, his topics are both mystical and close to home. He studied 
at the Gerasimov Institute of Cinematography and graduated in 1984. 
He worked as a production designer for many years  at Uzbekfilm Film 
Studio.  In 2008, Abbasov shot Oydinoy, a parable about a six year old 
girl in an alpine village. He has also produced two documentaries as a 
director  Last Sorry  (2008) and  This Beautiful and Mysterious 
World (2007). 

About Klassiki 
Klassiki is an opportunity to experience online a weekly curated selection 
of the best of Soviet, Russian, Caucasian and East European cinema.  
Championing director led work, each week’s offering chooses a relevant 
film of a great director to introduce audiences to the director’s work and 
give biographical, social and political context to each film in the form of 
specially commissioned and downloadable informative program notes.  
This is the birth of Klassiki, our planned free streaming platform, which 
will allow you to stream great cinema from the region, literally on the hop. 
If you would like to support our endeavours to showcase the best of 
Russian and Soviet and Central Asian cinema please share our work on 
your social media channels using the tags we have added to this program 
page or consider supporting us with a donation.  Thank you.  

About Centre of Contemporary Arts Tashkent  
CCA Tashkent is a new space for the development and support of 
contemporary culture in Central Asia. This year CCA Tashkent is operating 
in test mode: among its first projects is the CCA LAB, a research laboratory 
whose aim is to nourish and develop contemporary art and cultural 
practices in Uzbekistan, as well as to formulate new readings and 
understandings of the region’s artistic heritage.  

About Tashkent Film Encounters 
Kino Klassika Foundation, in association with the Centre of Contemporary 
Arts Tashkent presents TASHKENT FILM ENCOUNTERS, a film programme 
spotlighting classic film from Central Asia. This season continues Kino 
Klassika’s long standing undertaking to showcase classic films of the 
Soviet, Russian and Caucasian film traditions, as well as expand the 
offering to include contemporary classics of Central Asian cinema. We will 
spotlight a selection of modern classic filmmakers from Kazakhstan, 
Kyrgyzstan,Tajikistan, and Uzbekistan will be spotlighted. Films will be 
available online for a week, free to view and will take place each Tuesday 
from the 21 of July to 18 of August 2020. 

TFE Curator: Saodat Isamilova 
Saodat  Ismailova is one of the representatives of a new generation of 
artists from Central Asia who came of age in the post-Soviet era and have 
established cosmopolitan artistic lives while remaining deeply engaged 
with their native region as a source of creative inspiration. After graduating 
State Art Institute of Tashkent, she was granted a residency in Fabrica, 
Research and communication center of Benetton, Italy. In 2005 she was 
awarded DAAD - Artist in Residency program in Berlin developing the script 
of her debut award wining feature film “40 Days of Silence”, which was 
nominated for the best debut film in Berlin International Film Festival, 
2014. She participated in Venice Biennale, 2013 as part of the Central 
Asian Pavilion with her video installation “Zukhra”. In 2018 she graduated 
from Le Fresnoy, France’s National Studio of Contemporary Arts, where she 
developed “Stains of Oxus” and “Two Horizons”. In 2020 she is running 
Laboratory from the Center for Contemporary Arts in Tashkent, Uzbekistan. 
She is currently working on her second feature film “Barazgh“. 

Support Us  
Kino Klassika is a UK registered charity (1150791). We rely on the 
generosity of our supporters. If you want to encourage education and 
engagement with classic Russian language, Eastern and East European 
film, please support us by making a donation.  
Our bank details are as follows: 
Account no. 69358087 Sort code 60-15-33 
Or please donate at our website:  www.kinoklassikafoundation.org 

About Kino Klassika Foundation  
Kino Klassika creates programmes of film restorations, publications, art 
commissions and events to educate audiences about classic Russian 
language and Eastern cinema. This includes a 2-year programme to 
spotlight the pioneering work of filmmaker Sergei Eisenstein, our first 
restoration projects including Hakob Havnatanyan, Arabesques on the 
PIrosmani Theme and Jirtdan (1969). We have recently completed Melodia!  
Discovering Musicals from Russia and the Caucasus,  a screening season in 
partnership with the British Film Institute, Institut Francais, Bristol 
Watershed and Broadway Nottingham. The program celebrated the 
diversity and complexity of Soviet, Russian and Caucasian musicals. 

The Kino Klassika Team 
This screening could not happen without the unstinting support of the 
Kino Klassika team: Joseph Andreyev, Tatiana Isaeva, Zoryana Mischiy, Olja 
Mlljevic, Seraphina Paisey and Talitha Piggott.   

Klassiki programming is supported by funds from the BFI Film Audience 
Network (FAN) which is made possible by the National Lottery. Klassiki 
screenings are also part of Film FeelsConnected, a UK-wide cinema season, 
supported by the National Lottery and BFI Film Audience Network. You can 
explore all films and events at filmfeels.co.uk 
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