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by Alexander Veledinsky

Perm is a city near the banks of the Kama River. Located in the 
Ural Mountains, it is not part of Siberia despite physical 
similarities.  Often referred to as the gateway between 
‘European’ Russia and the sprawling East, it is a strange mix of 
astonishing natural beauty and desolate architecture. For the 
character, Victor Sluzhkin, it is a strange purgatory, not quite 
home and not quite his desire. When he asks for his first drink,  
an advertising hoarding boasts in large letters behind him, 
‘Happiness is not behind the mountains.’  From the viewer’s 
perspective Victor stands in front of the ‘not’ in the biting cold. 
This witty scene serves as the film’s motif. But The Geographer 

who Drank his Globe Away is also something else: a sensitive 
and suitably complex rendering of addiction.  

Alexander Veledinsky’s award winning film is based on Alexei 
Ivanov’s best selling novel of the same name. Whereas 
Ivanov’s book takes place in the 1990s, during the struggles of 
Perestroika, Veledinsky and Valery Todorovsky have adapted 
the script for the present day. For the millions of Russian 
viewers who are intimately familiar with both, the effect is 
two fold: the film is simultaneously less political than the 
novel; and yet it seems as though the ennui and hopelessness 
of the Perestroika years has carried through the decades, from 
the nineties and into the present. Victor was once an eminent 
and talented biologist. Having lost his position due to his 
alcoholism, he moves back with his wife and young daughter  
to his hometown. Understandably his wife, Nadya, has grown  
tired of his alcoholism and their impoverished lifestyle. It is a 
star turn by Elena Lyadova. She manages to imbue her 
character with a devastating mixture of humour, desperation,  
and crushed hopes.  

After Victor talks his way into a position as a geography 
teacher, despite his lack of knowledge on the subject, he ends 
up shuttling between Nadya’s disdain, the abject curiosity of 
his class and sessions of excess with his old school friend 
Budkin. Victor as a husband is well meaning, but has largely 
given up trying. As a teacher he is erratic and oscillates 
between asserting his dominance or letting his unruly class 
run riot. His friend Budkin offers non judgmental escapism 
into his alcoholism, which provide the only moments of self 

destructive peace in his life. After Budkin and Nadya fall in 
love, the shoddy and uncertain support structure crumples 
under its own weight. Victor hits the bottle harder and life 
takes a turn for the strange.  

Despite his failings, there is something charming about Victor. 
He is loving, intelligent, and behaviour under the influence 
aside, he has a decent moral compass. When he finds out 
about his wife’s affair with Budkin, he blames neither party 
and lets her go. In a heartbreaking scene he tells Nadya his 
heart is bursting with love for her, for their daughter and even 
for Budkin. This strangely beautiful tolerance is both an 
expression of love and understanding of his own failings. It is 
also an indication of Victor’s propensity to self destructively 
internalise outward struggles. Veledinsky’s film shows the 
erratic nature of addiction and its ability to ruin relationships. 
In one scene Victor reads to his daughter. When Nadya turns 
off the light he attentively recites the poem to her in the dark. 
Yet, when he is drunk on the train headed to a school trip, he 
raucously sings this same poem to his disgusted class. He is 
obsessed with the image of a love letter he delivered, tossed 
away by Budkin, sliding underwater. Victor films the crumpled 
dazzlingly white paper sliding under the water on his phone. 
When alone he replays the video of its disappearance. It is 
telling that Victor is obsessed with the image of something 
heartfelt, callously thrown aside, drowning, disappearing. In 
many ways, it is a metaphor for his own struggle.  

Victor gives a picture of that love letter on the water to 
Masha, his student. Of his class only Masha and Gradusov, the 
class bully, are appreciative of Victor’s hidden depths. In the 
film’s climax, as the rest of his class rush dangerously down 
the river; Masha and Victor struggle through the outdoors and 
nearly die from hypothermia. Victor selflessly revives Masha 
before attending to himself. Despite her declaration of love 
for him, he declines. This is despite his inebriated state and 
his reciprocal feelings for her. It is a strangely noble moment 
from a man so frequently motivated by base desires. This 
moment of restraint speaks to his true character, the one 
beyond addiction. 



Alexander Veledinsky 
Alexander Veledinsky was born in Gorky, 1959. Initially he studied at a 

technical college, where is specialised in electrical equipment for ships. 

In 1993 he made the transition to being a filmmaker and studied at 

VKSR. His graduating film was an 18 minute short, named Enfant 

Terrible that won the special jury diploma. After this he moved to 

television and co-authored the script for popular TV series Truckers. In 

2001, his film You and me, Yes you and I competed in Un Certain Regard 

competition at Cannes. In 2013 The Geographer who Drank his Globe 

Away received the main prize at Sochi, and won best film at the Nika 

Awards, the Russian equivalent of the Academy Awards. 

About Klassiki 
Klassiki screens a highly curated selection of director led films, with 

each week’s choice introducing UK audiences to an important 

filmmaker’s work.  An opportunity to experience online a weekly 

curated selection of the best of Soviet, Russian, Caucasian and East 

European cinema, and KLASSIKI choices range from early silent cinema, 

to masterpieces of animation, from post-war classics to contemporary 

Cannes winners. Supplementing the film experience, KLASSIKI offers 

specially commissioned and downloadable programme notes as well 

as podcasts and filmed introductions which give biographical, social 

and political context to each film. We also program film seasons, 

including RED FRONT: 75 YEARS OF RUSSIAN WAR CINEMA and 

TASHKENT FILM ENCOUNTERS, to spotlight classic cinema from 

Central Asia.  

This is the birth of Klassiki, our planned free streaming platform, which 

will allow you to stream great cinema from the region, literally on the 

hop. 

Support Us  
Kino Klassika is a UK registered charity (1150791). We rely on the 

generosity of our supporters. If you want to encourage education and 

engagement with classic Russian language, Eastern and East European 

film, please support us by making a donation.  

Our bank details are as follows: 

Account no. 69358087 

Sort code 60-15-33 

Or please donate at our website:  

www.kinoklassikafoundation.org 

About Kino Klassika Foundation  
Kino Klassika is the only organisation in the world dedicated to 

spotlighting cinema from Russia, the Caucasus and Central Asia. The 

foundation creates programmes of film restorations, publications, art 

commissions and events to educate audiences about classic Russian 

language and Eastern cinema. This includes a 2-year programme to 

spotlight the pioneering work of filmmaker Sergei Eisenstein and our 

first restoration projects Hakob Havnatanyan, Arabesques on the 

PIrosmani Theme and Jirtdan (1969). We have recently completed 

Melodia!  Discovering Musicals from Russia and the Caucasus,  a screening 

season in partnership with the British Film Institute, Institut Francais, 

Bristol Watershed and Broadway Nottingham.  

KLASSIKI continues Kino Klassika’s longstanding undertaking to 

showcase classic films from the region. By giving audiences access to 

unseen gems as well as the opportunity to meet and chat with 

directors and filmmakers from Russia, the Caucasus and Central Asia, 

Kino Klassika are a trusted, credible and essential part of the UK’s 

specialist film exhibition sector.  

Kino Klassika was founded by Justine Waddell. The trustees are 

Professor Ian Christie, Daniel Jowell QC, Roger Munnings CBE.  The 

patron of Kino Klassika is Ralph Fiennes.   

The Kino Klassika Team 
This screening could not happen without the unstinting support of the 

Kino Klassika team: Joseph Andreyev, Seraphina Paisey and Talitha 

Piggott.   

Upcoming Klassiki Screenings 
Klassiki will screen a new film in our weekly curated series, every 

Tuesday from 2pm. Please check in with us on social media or via our 

website to access each week’s new screening. And please share the 

news with your friends!  
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